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DO YOU WANT AN ELEGANT 

Either for STUDY or RECREATION ? 
If so, please examine the following descriptions and titles, each one the very best of its class. 

Elegant Editions, printed from Stone, and Splendidly Bound. 

This work contains about thirty dollars’ worth of the most popular Yocal 
Duetts and Trios (Foreign and American) published. Price $2. 

Tilled with gems by the best waltz composers. All published complete. 
Price, boards, $2; cloth, $2.50. 

Dedicated to the Guitar Players of America- 

A choice collection of the most popular vocal and instrumental music, ar¬ 
ranged for the Guitar by W. L. Hayden. This is something that will fill a 
want long felt by all lovers of this beautiful instrument for a good selection 
of choice music arranged for the Guitar. Among the contents will he found 
such immensely popular pieces as “ When the Leaves begin to Turn,” 
“ When ’t is Moonlight,” “ Twinkle, Twinkle, Little Star,” and fifty other* 
ju3t as popular, making the largest, best, and cheapest collection of choice 
Guitar Music ever published. Price $1.50. 

Fine old popular songs. No collection of the kind ever published before^ 



This book contains all the standard and most 
popular piano duetts published. Also a large 

number of new and brilliant compositions by 
Blake, Bailey, Ryder, and other popular writers. 

Price Duett Gems $2.00. 

All concert and home songs by the best English 

writers. This is a valuable book. Price, boards, 

$2.00; cloth, $2.5a 
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This is the only correct edition of this popular 

work published in this country, and is eagerly 

sought after by our best teachers. Price 50 cts. 

Complete acting edition of the above-named 

opera as performed by the various opera compa¬ 

nies. Price $1.00. 
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2 CLASSICAL VOCAL MUSIC 

CONTENTS. 

ALICE, WHERE ART THOU? Romance. Ascher 8 

Alice, on done es tut 

AVE MARIA.Schubert 112 

AVE MARIA ...Gounod 58 

CHRISTMAS SONG.Adam 132 

Cantique pour Noel 

CHARITY.  Faure 127 

Chante. 

COULDS’T THOU BUT KNOW.Balfe 108 

Si tu savals. 

CRADLE SONG .  Mendelssohn 98 

Bei der zvtige. 

GENTLY REST...  Kucken 116 

Schl utn merited. 

GOLD ROLLS HERE BENEATH ME. Op. 34. No. 9 

Gelb rollt mir zu Fussen. Rubenstem 124. 

HEAREST THOU? Barcarolle.Mattel 43 

O di tu ? 

HOMEWARD. Op. 372. No. 2.Abt 5/ 

Heimwarts. 

I DREAMT. Reverie.Schira 75 

Sognai. 

I GREET THEE NOW.Schubert 134 

Set mir gekusst. 

IF ON THE MEADS I CAST MY VIEW... Gumbert 82 

Seh' ick die vjelte grime Au'. 

I LOVE THEE. Romanza.  Mattel 86 

Ich liebe die A. 

IMPATIENCE. Curschmann 121 

Utigeduld. 

IT IS BETTER TO LAUGH THAN BE SIGHING. 

II segretto per esser felici. Ponizetti 68 

LAST GREETING.Schubert 9/ 

L'Addio. 

LEAVE ME IN SORROW.Haendel 119 

Lascia ch'io pianga. 

LETTER SONG. “La Perichole.”.Offenbach 105 

LITTLE BIRD.Soderberg 43 

Der kleine Vogel. 

MY DARLING WAS SO FAIR ..Taubert 72 

In der Fremde. 

MORNING GREETING.Mendelssohn 11 

Mcrrgengruss 

O, I’M THE MERRY POSTILLION.Abt 140 

Ich bin der kleine Postillion. 

OVER THE STARS THERE IS REST. Op. 128 Abt 64 

Ueber den Slernen ist Ruh. 

OUT OF THE DEPTHS OF SORROW. Op. 5 No. 1. 

A us meinen grossen Schmerzen. Franz 14 

PINE TREE.•.Meyer 103 

Der Fichtenbaum. 

ROBERT, IDOL OF MY HEART. Cavatina. Meyerbeer 24 

Robert toi que j'aime. 

SERENADE ..Raff 18 

Standcken. 

SILENTLY BLENDING, NIGHT’S SHADOWS FALL. 

“Marriage of Figaro.”.Mozart 31 

Voi che sapete. 

SING, SMILE, SLEEP. Serenade.Gounod 40 

Chantcz, Riez, Dormez. 

SLEEP WELL, SWEET ANGEL. Op. 213.Abt 4 

Schlaf wohl, du lieber susser Engel. 

SO MUST MY DARLING BE. Op. 92 ... . Abt 3 

So muss mein Liebchen sein. 

TELL ME, O BIRD! Op 237. No. 4.Abt 35 

Sage mir, Vogel. 

Dis moi, petit oiseau. 

THE ASRA. Op. 32. No. 6.Rubenstein 80 

Der Asra. 

THE STARLETS.Fesca 138 

Die Sternlein. 

THINE OWN. Op. 7.Luttwitz 6/ 

Du hast mir viel gegeben. 

THOU’RT LIKE UNTO A FLOWER . . Rubenstein 55 

Du bist wie eine Blume. 

WE’LL MEET ABOVE.Liebe 15 

Auf Wiedersehn. 

WE’LL SMILE AND BE HAPPY. Verdi 94 

Libiamo ne'lieti calici. 

YEARNINGS. Op. 8. No. 5  Rubenstein 20 

Seknsucht. 
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SO MUST MY DARLING BE. 
(SO MUSS MEIN LIEBCHEN SEIN.) 

English words by Louis C. Elson. Gedicht v. A Hartmann. Fkanz Ap.t, Op. 9*. 

E& 

Allegretto. ^ 

-0- m *=$=: 

-1- 

1. Grace-ful and slen- der, 
1. Mas - si -ger Ho - ho 
2. Dark be her tress -es, 
2. Blond o- der schwarzlich, 
3. Eyes soft-ly beaming, 
3. An - gen wie Ster - ne, 

Not shy nor bold, 
schlanker Go - stalt- 
Or be they light, 
das gilt mir gleioh- 
As stars on high, 
freuudlich nnd mild, 

Lov - ing and 
Wor anf ioh 

Fond of 
Wenn es 

Of her 
Schau ich 

poco rit. . cres. 

ten - der, 
bo - he, 

-ress - es, 
her* - lich, 

dreaming, 
ger - ne; 

but not too old 
nur nicht zu alt!.... 
hap - py and bright, 
recht sanft nnd weich!. 
hap - py am I,.... 

o himmlisoh Bild!.. 

Yet not too small and wee, 
Doeh auch nicht gar zu Mein 
Pure as an an - gel she, 
Hold wie die En - ge - lein 

When will she come to me? 
Freundlich wie Ster - ne - lein 

So must my dar- ling, 
so muss mein Liebchen, 
So must my dar- ling, 
so muss mein Liebchen, 
So must my dar- ling, 
so muss mein Liebchen, 

11 t 

-0~T 

-0 
h —f 

—1- 
-si 

White, Smith Si Co. 4,017—1. 
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Sleep Well, Sweet Angel. 
(SCHLAF WOHL, DU SUSSER ENGEL DU.) 

Adapted by Louis C. Elson. Franz Abt. Op. 213. 

■# 



crea. molto espressivo. 

wobl 
slam - ber sweet,. . And let thy droop - ing eye - lids 
schlafe. wohl. tmd schliesa die echo - nen An gen 
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2d. 

Sleep well, sweet angel. 4,302—4. 
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ALICE, WHERE ART THOU? 
( ALICE OU DONC ES TU.) 

ROMANCE. 

'Vords by W. Guernsey. Music by J. Ascher. 

Andante con espressione. 

W. S. & Co. 4,308—3. 
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Alice, where art Thou. 4,308—3- 
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MORNING GREETING. 
11 

(MORGENGRUSS.) 

Adapted by Louis C. Elson. Mendelssohn. 

W. S. & Co. 4,305-3. 
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Morning greeting. 4,305—3. 



Morning greeting. 4,305—3 



14 OUT OF THE DEPTHS OF SORROW. 
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WE’LL MEET ABOVE. 

(AUF WIEDERSEHN.) 

Translated by J. C. D. Parker. Music by Louis Liebk. 

Andante con moto. 

W. S. & Co. 4,282—3. 
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English words by L. C. Elson. 

SERENADE. 
(STANDCHEN.) 

Music by J. Raff. 
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Serenade. 4,264—2. 



YEARNINGS. 
( SEHNSUCHT.) 

German words by W. Osterwald ( from the Russian by LermontofF.) 
Appassionato. 

-0—MIZ 

Anton Rubenstein. 

Op. 8. No. 5. 

V—V-N-V- 

3 H- 
i= £ 

of gol - den glo - ry, 
- ne Ta - ges - hel - le, 

And my dun 
off - net mir 

geon o - pen wide, 
des Ker - kers Schloss, 

And the fair-est maid of 
ei - 

1j ti r? 
/ ■#; -fr 

3=£ 

-•—#- 
X =1 <—I—i—V 

"{It» 1$ 

-* * s * 

t=d =r -i 

i £ 
-N--N 
■f--' £ -4- 

4- 
—i- 

:=£ 

sto - ry, With 
Stel - le und 

a black - man’d steed to ride; 
mit schwar * zer Mahn’ ein Ross: 

O’er the leas let me go spring -ing, Springing on my jet-black 
Lasst mich ein - mal durch die Au - en sau - send spren - gen auf dem 

, 

—* ' — 0 

P 

—V 

m-a— 

-f- 

.fe 
$ 

rit. 

W. S. &Co. 4,217—4. 
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i i i i j i Ar->. ..a.. —1—1 | ti frt'/ j A A .. A A 1 
-j-—0 

& i 
jet - black steed! 
auf dem Ross! 

=F= -f >' p P ft* . zf=?j'S i--t- 
W J * i* fe- izz:-:.-. E£=&: = 

2. Place me in 
2. Mit vermorsch 

t 

the hull all bat - ter’d 
ten Bret -tern gebt mir 

Of a ves 
nur ein schwa 

sel tem - pesttoss’d; 
ches schwankes Boot, 

i j -i- —4- 

vtvvv 
j ♦ -i* ♦ ♦ ♦ 

iSi 

Let the sails in shreds be 
des - sen Se - gel von den' 

f~4- 

tllCO 
r 

I l I | 
1 

m 

9^ 1=* 

-*S- 
4- 

tat - ter’d, And the bark giv’n o’er as lost: 
Wet-tern tau - send- fal - tig sind be-droht: 

Leap - ing ’mid the wild com- mo - tion, With no fear and with no 
In die Wo - gen will ich sprin- gen, un - ver- zagt und oh - ne 

Sf 
—i—i—i—i—— 
44 8 5-S * J J • -=fL_lV_=£l 

-*r J r< f-V- i 
-r-i j 

4
r Jr i -4VV'- ---t—0——*—*i~0— 

••J -J—J—J—J— 
—■—3-1—-)—H-1— —» 9-0-4 #— »»j— % 0 jr 

- y. 

Ji F=i * 
— 

M— £3-/* vn -b-fcs- 
p •> i v 

in 
nt. 

V—V- 

stay. Leap - ing ’mid 
Leid, in die Wo 

* 0—0- 

the wild com- mo - tion, With no fear 
gen will ich sprin-gen un - ver- zagt 

and with no stay, 
und oh - ne Leid, 

Leap-ing ’mid 
in die Wo 

the wild com- 
gen will ich 

Yearnings. 4,217—4. 
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i M 

with no stay, 
oh - ne Leid. 

m 
' ^1 & 

a 
list 

it -mrr 

i>v 

± ± 35$ 5$ $ 
J ’ h+- 

£=L 

3f 

-<s*- 

I p 5^F 
£= f 

Meno mosso. 
N—N 

:p^=?F 
5 £ 

*—'*—I 
A* A #3 

3. Give to me a pal - ace state - ly, Where from tree 
3. Ge - bet mir einSchlossmit Zin - nen, wo in G£r 

and trel • lis tall, 
tengriin und hell 

Sha - dy vines droop down se 
bltiht die Schattenreb’ und 

H-1-h H r 33 H—I—I—h 
■P 

3 ■ *1 "4- -m—•—•—•—*- 

35 
95=1= 

|3 335* 

"Z^~ 

■FT— -*-S J ) — *- fr—N—S v— V*i 
JtL—* zJ J' •• * R J S PS N N f v r r 
rM " a ̂v f J P A ,> * * » • a J —~a — 

L •• 0 L L •• • < _ 

date - ly, Foun-tains leap in mar - ble hall. Let them prat - tie and keep lea 
drin - nen springt im Mar - morsaal der Quell. Lasst ihn rau - schen, lasst ihn sp 

p - ing. Till soft slumber holds me 
e - len, bis der Schlummer komrnt ge- 

i j 1 1 | | 1 j 1— J 
1 J J- V. • * | | A -M--M M M .jt* M m M M M 1 1 : 
ft _A 1 I - I --A_I_I - 1 i 1 h * 5- ^5! • T * 
1 vy J-^ j MM M M M- * 3 • 1 *> rw^T0* 

1 

i- iT 

dim. 

IP W ^ W ^ 

V. 

■z r» 

f CV- —M_A_A_I M_A v. .. — 
3 1- . _ J r 0 r ^ :a * 0 Tu» ^ a * a— 

_ .J2 *. 4—t— 1 1 r— r— - »1 ■—■ J 

.J 

Yearnings. 4,217—4. 
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ritardando. 

~Tl ~ 1 1^“"* ‘ -f* "fr , i , > 
l"r!2* rn 1 p / 72 •( T n f . f  p 

fOir 9 ^0 9* L i P- 2# f # • j. * *fc / } A J J 
511Z U u - _ * * * rJ 
a leap - ing. Cool air round my tem-ples creep- ing, Till my dream as now is past, 

spie - len, lasst die Sehla - fe ihn mir kiih - len, dass ich traum und sanft er - wach’, 
Till my 
dass ich 

| 
r-r i 5 r 

-■ i i 
1. 3—1-4- 1 irS' " i—! i—! ! 1 1 ~1-77* •* )d * A ~j t*» <ft 3? I\>1/ ,4*11 m 'i ®, , i f J J j ! i Ira •• *• 15i 0  

1 tr- 
ii-i- 4- 

^ u... bff- 

i 
P -(5*- 

l... L^f 
1 r\ • i 1 - 

9— - - - 99 * U- ■ “ 0 1 1 
r f£ r £ £ A A 

Vhrr^ -1 --— . f5" -1—— 4-^ 

i- X-X £ i i- i—i— 1 wv'—— A ^ A 
ft VT 

« 
T 1 J ft 

1 

# - ^ - - 

) J 
—w— • * J77J7 

— « 

-rS*- flP 
i ~ ,  

J 

•* 

*t 
" AT 1 -yr? • J i !!■>-- -yQ- -2 S i > 

I > i. 1 -+r-£ t t r £ f - 
V V u— W A A 0»m —- "'*'*•* * *•* -0 -*--■* ^ A 
\ -tr——1-h 
VI- *~0 !=f= 

4; ==!* 
.— — 

Wf-r 
4i —1 

Yearnings. 4,317—4. 
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ROBERT IDOL OF MY HEART. 
CAVATINA. 

Egbert le Diable. 

Poco andantino. 
Meyerbeer. 

Isabella. 

P II 
dimin. VP 

-(51- 
* 

Ro bert, I dol of my heart! Our mu tual vows it were 
bert! Ro - bert toi qne j’ai - - me, Et qui re - CU8, qni re¬ 

bert, Ro - bert mein Ge - lieb ter! Mein Herz lebt nnr lebt al- 
ber - to 0 tu che ad - 0 ro A cui do - nai, a cui do- 

*-4-1 i 
i 

f
 

*r
~J

r 
-k

 i 

-iy-V-r- 

-d*-j 1-i- —t===lW- 
• *7 a *7 s 

• L - - X - 

12 2 
V 

* 4— 

. ..a. . m_A_ 

5r > —#—#- 
* * 

—#—0-^- 

^—V~\r—\p—!—b—■— jr^h^hi ■— _t *-pHt 
—U-U -l -+-u 

-£££*■ i 

dimin. 
T> - 
/ " <# 

£ J - -L 
death to part. Ah me! what grief and care Now rack me with 
cua ma foi, Tu vois mon ef - froi, Tu vois mon 

lein dnrch dich! Du siehst meine Angst! Du siehst meine 
nai mia fe, Deh mi • ra il mio ter - ror, Deh mi ra il mio 

ef 
pair. 
froi, 

Angst l 
ter - ror. 

—N-N-x— 

-j*-J *4- 

—N-\-T- 

4*-J-v—1- 
-ifr—ift_A 
-J *-**-*- 

-\-\-r- 

-J-i- f#4=i=t P¥ 
— 

4—4 ! t- 

cres. 

-«-*- 

^ . # 

« * 

vt- 
-m-sr-m-ij-f— 
-—^-i—*f-i— —£=— □r4=4~ ^fy—■—9—*—*——*- l*—v- - 

w. s. & Co. 4273—7. 
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Heaven.... its par • don grant, its pardon grant to thee,. And mer - cy, 
Grh ce * grh • ce pour toi me - me, pour toi me - me, Et grh ce 

Mit lied, Hit • lied fiir dich selber, fur dich sel - * ber, Und Gna de 
Ah. per te per te pie de im * plo - - ro, Pie - th. 

===^==?^ 
—H——i- 

-—i—i- 

-+•*»- •#■-+ 
-9- jf 

±0- ^ 
-& 1 

= J4= 

pp'-" 

—i->-i- •-1 i- -g—i—i— f-) . 1 --*- ~i~- 

m 

A A A h -0 - * - 0* 

-G-:-*-*-9- -v-\-s- 
*f J_a flJ 9 if U0f 

tts?—” ~y ‘+— " ^ " u r «r - Hr - i 1/* 1 J 7 ® ® H® i 1 ttT 1 J 
tni 5- * «L n . 2_u + 

and mer - cy g 
et grk - - ce, gr, 

1 nnd Gna - de, G 
pie * th. a 

jnt - ly.... fall- on me. P: 
i - • ce pour moi. No 

na - - de, fur mich. Nc 
b - bi, pie - th di me. N 

ir-don on thee, mer - cy on 
n, non, non, non, grk - ce pour 

dn, nein, nein nein, Gna - de fur 
b nb n6 n6 ab - bi pie - 

i ) J ' j ^ 
/ -ir--. •* r,>si ~r^  L i V 1- -.99-CLM 9m r | 
1 /m-*7■x*' t H A A J 119 — 
1 tnr it * i i^i * ^ 1 , .. 2^J 

■ -«■ “ " 

_ 

m m 

■ f’v. i * i 1_4 | * 'p 1 
1W* jf ? J f_1 ?%J . ? i 

^ * A I / * A  » * o 7 I / -i----- . ,  ... - -^-— 
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Robert idol of my heart 4273—7. 
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and mer 
et grk 

und Gna 
pie - tk. 

cy 
ce, 

de, 

mer 
grk 

Gna 
ab 

cy gent - ly fall 
- oe pour 

de, 
- bi, pie - tk 

on me. 
moL 

fiir mich. 
di me. 

-PPs 

Par -don to thee, mer - cy on 
Non, non, non, non, gri - ce pour 

Nein, nein, nein nein, Gna • de fiir 
N6 n6 n6 n6 ab - bi pie - 

1 

. ♦+- -0 
^ /rs 

3»=i= 

unpocopiu mosso. 

- - cy on me,. . on me. 
- - • - ce pour moi,........ pour toi. 

• . de fiir mich.. .. fiir mich. 
- - bi pie - tk. . di me. 

/7\ /CN 

m *=*= -4~=4 =t=t* 
-W 

O: ?-■-=—i— =f- 

-d—- 

S7\ /T\ 

Z-£ <=3—k— -=—-—i- 
s 4- A.* —i- 

P 

S 

Robert idol of my heart. 4273—7. 
w 





•£0 

e=s= 

£ g-v- 

grant, its par - don grant to thee, 
poor toi me - me, pour toi me 

dich sel - ber fur dich sel 
pie - tk...... de im - plo 

me. 

ber, 
- ro. 

And mer 
Et grl 

Und Gna 
Pie - tk.. 

cy. 
ce, 

de, 

and mer 
et grk 

nnd Gna 
pie - tk... 

cy 
ce, 

de, 

//? 

3*3 ♦♦♦ 2 £ 2 

. PP- ritardL — __ 

|§3&3Bg?St 
gent - ly fall on me. 
grk - ce.... pour_moi. 

Gna - de fur mich. 
ab * hi, pie-tk di me. 

pf 

t $ t 

Mer - cy, 
Grk - ce, 

Gna - de, 
Pie - ta. 

t 

mer -cy, 
grk - ce, 

Gna -de, 
pie • ta, 

g l l 

P 

9yj i i=t * 

=? 

*-• ^_a 
*—i- f ■ >- 

IK F 

rr\> 

Robert idol of my heart. 4273—7. 
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Silently Blending Night’s Shadows Fall. 
(VOI CHE SAPETE.) 

TWILIGHT. 
Page’s song in Marriage op Figaro. 

ANDANTE CON MOTO. 

in. 

Composed by Mozart. 

. —1-h-K— 
-•---1- -p=~ 

H-M-=—— 

Hr - — 

/ -^^0 —1- “^3—r* 

w m 

Voi che sa - 
Si - lent - ly 

Ihr, die ihr 
t 

■ v b 
pe - te 

blend - ing 
Trie - be dee 

pP ~PP g a 
^. ■4-4-^ i —i J-T-- 

1 ^ I 

~-6. ,ff rr% 

——- 

- F-f-j- # # 

0- -0 
• 

-wf—^ 

4-1 4* 

k i*. 

-0- -0 
sempre staccato■ 

~ —-1- 
—0-f^j-1— 

It aj It «j 
-i_-•}-1-M- 
-m-!-0-- 

—i——*-F-af 
-d-1-d--- \ -£-^ii■ -- -^ 1 -- 

i^3 L-J 
-M.-W.- 

W. S. & Co. 4290—4. 
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tre - mo sen - za sa - per; Nor tro - vo pa - ce Not te ne di; Ma pur mi 
fear - ful, Own the soft calm. The souls de - vo • tion, The whisper’d vow, The soft e - 
Freu - den mien Bus - en warm es winkt und folgt mir nun u - ber - all, und doch be 

Silently Blending Night’s Shadows Fall. 4290—4. 
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is 3 5^ 

*-y- tr T? 
te 
tog 
be dee 

pia 
mo 
hagt 

ice 
tioa 
mir 

lan 
All 
die 

uir co 
eepen 

sii - see 

ei! 
DOW, 

Qua!. 

+-«—h-f?* 
-#—»- 

I i 

Voi, ’ che ea - pe 
Si - lent - ly 
Ihr, die ihr Trie 

•*—r 
fi-m-i-m- 
-bn-pTiri: mm 

-•— 
H-»- *-*-rr+ 

t 

don • ne ve 
Twi - light de 
sprecht ist es 

de - te, 
scend - ing, 
Lie - be, 

i’io l’he nel cor. 
Steals o - ver all. 
was bier so brennt 

Silently Blending Night’s Shadows Fall. 4290—4. 
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TELL ME, 0 BIRD! 

(SAGE MIR, VOGEL,; (DIS MOI, PETIT OISEAU.) 

Franz Abt, Op. 237, No, 4. 

—f—i-1-5- —P*-£ •—T~—I-t 
P h v* -\ * * » • (1 J • - U 5 ; r V HS v v i  L 

Kn - bub, ea - ge mir; Vo - gel - ein, werd’ ioh wohl alt? 
Cuc-koo! Shall I growoldf tell me, shall I grow old? 
Con - cou! Dis moi done vi - te I’a - ge qne j’au • rai. 

• • 
^ M_ 1 _ .• fc_i._*4_MHHMi_m_• •_ 
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Kotored, according to Act of Congreaa, in the year 1869, by White, Smith A Perry, in the Cleik’a Office of the Diatrict Court of Mwi. 
4.278—6. 



Tell me, 0 bird ! 4.27U—5. 
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Tell me. 0 bird ! 4.279—5. 
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•(From • to • may be omitted ) Tell me, O Bird. 4,279—5. 
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SING. SMILE, SLEEP. 

CHANTEZ, RIEZ, DORMEZ. (Serenade.) 

—0—a-—\— 
■,*—h—M—r—*—h-R <=-■)-H—-4—i-g 

tO' 

-N—N--V 
-r-r -3+3: T 

V— 

Dost thou know 
For each jeal 
I hear ten 

how complete -ly my heart beats but 
ous thought lightly is calmed within 
der tones calling to me from out 

for thine ? 
my breast, 
thy dreams. 

And my soul then is 
By that smile thou hast 

Tho’ thy tho’ts may have 

0—f -pa*.-\-■J-'—-£• -j-T-vf—*f- m=±—e -i-.i iR# & * m m * 0 V-U R 
Entends tu ma pense - e Qui te repond tout bas 
Et soudain le fa - rou-che Soup- con s’6 - ra - nou - it . 
Ton ha-lei - - ne murmu-re des mots harmo - ni - eux 

Ton doux chant me rap- 
Ah! le ri - re 11 - 

Ton beau corps, se r6 - 

White, Smith & Co 4,208—3. 
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Sing, smile, sleep. 4,208—3. 
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dim. 

§ 

■ -fl; -fflii? ^ 
loved, sing on for 

loved, smile on for 

loved, sleep on for 

dim. 

aye, 

aye, 

aye, 

sing 

smile 

on, 

on, 

on. 

be 

be 

be 

loved, sing 

loved, smile 

loved, sleep 

£ 
iEgr-y. 

belle chantez ton - jours 

belle ri - ez tou - jours 

belle dormez tou - jours 

SUP t i 
* V 

wm 

-JH7- £ 

I 
i9-' 

1 &2. — 3. 

ylll 1 j ESEgi S 
aye. 

aye. 

aye. 

O <3 

■rS 
5^- p©>-=- 

•f f tf • •ft*) <v -—- -—- -1 -1- v-1 * 7 . . ^ II* 1 —4 
jours 

jours 

jours 

pp5 PI i •—0- 

f 
4# £t=* 5-1—5 B 

3=3 ##* 
^ -JLfcTii?2 „ !$B==y:: - ] —P- <W •* K f V S J»-«--ilT-. . 
-prp J 

Z9~ 

•r r p cir f Pl£T 

pin 
-V 

—T- f 
* 
-7-i “ 

Sing, smile, sleep. 4,208—9. 
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THE LITTLE BIRD. 

DER KLEINE VOGEL. 

English words by Louis C. Elson. W. TH. SoDERBEItG. 

m 
Moderato, ( I = 92.) 

ftjU- - ■ - m s 
—0— —0- E —-,0.--- 

1. Up - on the Lin - den a bird - ling sang, A bird- ling sang, A 

2. A kind - ly An gel with eyes of blue, With eyes of blue, With 

3. That bird sings yet with a plain - tive trill, A plain - tive trill, A 

l. Ein Vo - gel sang auf dem Lin - den zweig, dem Lin - den zweig, dem 

2. Der En - gel Got tes mit Au - gen blau, mit Au - gen blau, mit 

3. Der Vo - gel singt noch am heut’ - gen Tag, am heut’ - gen Tag, am 

0 
bird - ling sang, ’Twas small and wee but its ear - ol rang “ How 

eyes of blue, He marked the song as it Heav’nward flew As 

plain - tive trill, A1 - though a - las! they are part - ed still Per - 

Lin - den zweig, “Klein bin ich zwar a ber lie - der - reich, und 

Au gen blau, in Wol - ken schwebt er und hort’s ge - nau, was 

heut’ - gen Tag, ob Lieb - chen wohl zu ihm kom - men mag? das 

CJopyright mdccclxxx by White, Smith and Co. 4,201—2. 
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m & 
M- 

V- 

far a- way! But Ah! my mate is 80 far a-way ! I 

lin den hough, Oh! lit - tie bird on the lin - den bough, Thy 
plain - five trill, That bird sings yet 'with a plain - tive trill. Al- 
Lieb chen mein, doch weit ent - femt ist das Lieb - chen moin, fiein 
Lin den-zweig, du Vo - ge - lein auf dem Lin - den-zweig, du 
heut’ gen Tag, der Vo - gel singt noch am hent’ - gen Tag; ob 

£ is 
wait her com - ing from day to day. Yet time no mes - sage is bringing. 

love’s sweet song clear is ris - ing now, And both to - ■ geth er are call - ing. 

though a - las! they are part - ed still, Per - haps they may be, for - e - ver. 
Sang er - to - net in Feld und Hain, fern flat - tert es in dem Walde.” 
und dein Lieb - chen, Gott gonnt es Euch ver - eint zu spie lcn und singen.” 

Lieb -■ ehen wohl zu ihm kom - men mag? kein Mensch es weiss und kein Engel. 

The little Bird. 4,201—2. 
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HEAREST THOU? 
ODI TU ? (Barcarolle.) 

English words by Louis C. Elson. Music by Tito Mattel 

W. 8. &Cc 4,204 — f 
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WJJ J'll-J ijg—i-i aj^1 ,«i. .y,.— 
Wild may be the sea, 

piu chefremeil mar, 
Still tober I fleet 
pi& sped! - ta va, 

quasi a piacere e con devozione. 

S J' | -t—- ■ N"-jr~ -1— -fc -N srpj J ..n 1 ! ji - •— 

J* aP-J -J— h^jl = =t= 
p & A 

=^-‘— 

bo! 
Oh! pugg. 

To her arms I nee! 
piu spedi - ta va! 

San-ta Ma - ri - a, lis- ten and save ! 
San-ta Ma - ri - a de- gna ascol - tar 

Help thou my bark o’er 
I pre - ghi miei! di 

:2=9-h— 
i 

p » 51* 
i, 

!JE SS5 

*E 

co/ canto. g 
a tempo. 

353* 

coZ canto. 

^— 9-rVtm- —<G>-i- j ft, i j i 
rr\ 

t— 
vvtv# 

=t-i—f- jrd~»- =t== r 
yf- ir •=*&=+ 

—r—r 
#—■- 

i • —• -r —f--l ■~p m 1*1 • 
• 

treach-er 
me 

- ous wave. 
pie - t4! 

Help thou me now, And o - ver the o - cean guide 
de - gna sot- trar i gior - ni mie - i Dali’ 

/•> 

thou 
on 

safe 
- de 

fcli 

a tempo. 

± 

3 

-rtV 
a tempo. mf 

£ 

22 

V 7^ 

i coZ c anfo 

i 
5 

§ 

i 
deciso. cresc. 

-Y*= 

fc2t. 
? 'r— 

con slancto. \ 

my prow, 
fu - ror! 

Hear-est thou ? 
O - di tu? 

Tempests roar, 
qua! fra • gor! 

Heareat thou. 4,206—6. 
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When in the storm, ’mid the 
Qnan - do la not - te so 
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t u r U: Li- r L 
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J* 
Hearest thou. 4,206—6. 
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Hesre« thou. 4,20® — S. 
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quasi a piacere e con devozione. 
1 1 k • ^ k ^ ■■ 

M .)/w i.. ■■ » w i_m 1 i TV —»— 
yLhlL * _ t % —^3- m 1GL a L -i —&-#— ' ' JT 

J-C i1 r 9 * c ^ A - 1 H -1— r 
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v *s 

1 To her arms I fle 
pin spedi - ta vs 

j- ^ m 9 9 

e! San-ta Ma - ri - a, lis- ten and save ! Guide thou my 
! San-ta Ma - ri - a de- gna ascol -’tar I pre - ghi 

bark o’er treach-€ 
miei1 di me 

r - o 
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09 
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col canto. 
a tempo. 

col canto. 
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HOMEWARD. 

Translated by Louis C. Elson. 

HEIMWARTS. (H Grunholzer.) 
v r 

Franz Abt, Op. 372, No. 3. 

Con moto. 

Tempo 1. 
r^3 

rf^vi-t-1 
fllf 

. .--, 
<5t-' i.: - "- 

-f 
- * -U- ' • 9 

— 

Yet I on ■ feel its beau ty 

«■»«» 
When I on the mountains stand. 

But I long a - gain to wan der Back to where thy sour - ces flow. 

Doch mirbltiht das A1 - ler-lieb ste Nur auf je nen lich - ten Hoh’n. 
Doch rnieh zieht ein schmerzlich Seh - nen Demen wei ten Weg zu - ruck. 

White, Smith & Co. 4,219—4. 
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4 

a tempo. 
~~a.- 

mf f 

?2= 
4- 

>/— 
Homo 

Helm 

V 

ward, homo 

wirts, heim 

ward. Home - ward I would fly, 

warts, heim - warts mocht’ ich fliehn, 

Home 

Heim 

ward, 

warts, 

Homeward. 4,219—4. 



* 

| 
dimin. 

S^hr 

Or where for 

Cross - es bright 
in dem stil 

mir derKreu 

- est branch -es sway, Lin - ger man y sun - ny pleas - ures, 

of bur-nished gold; Yet the treas are I hold dear - est, 
- len era - sten Wald, A1 - leWon ne mocht’ er-wa chen. 
- ze gold - ner Schein, Doch es schlies set, was ich lie be, 

mf 
cresc. 

i »* 5 £ 
But they quick ly fade a - way. To my moun - tains I would hie, 

But an hum - ble hut doth hold. To my moun - tains I would hie, 

Doch er-lischt sie nur so bald. Nach den Ber - gen mocht ich zielin. 

Ei - ne klei - ne HUt • te okt. Nach den Ber - gen mocht ich ziehn. 

3 
Homeward. 4,219—4. 
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Homeward. 4,219—4. 
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THOU’RT LIKE UNTO A FLOWER. 
English version by Natalia Macfarren. Anton Rubinstein. 

Moderato. 
-j-^ —1-N- v - ^ 

A ** "" f V j J ■ 1 ^ 8i_T fir S 'A a n» 9 • 9 9 • r 1 / 
vil J • 
X7 

Thou’rt like un - 

Du bist wei 

PP — 

to 

t 1 

a flow 

ne Blu 

W  w~ 

er As 

me so 

XI 

fair as 

hold und 
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Tbou’rt like onto a flower. 4,200— 2. 
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Thon’rt like onto a flower. 4,200—3. 
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AVE MARIA. 

Melodie Religieuse Adaptee au ler. Prelude de J. S. Bach, 

Charles Gounod. 
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Thou. 
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:fc=£=rt: 

. hap-py mo - - fcher, 

- ti - a pi© - aa 

God 

Do - 

=3=* 

18 

- mi-dus 

W. S. k. Co. 4,275~& 
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came. 
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Lord,. 
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jtf 

, | n 
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fcjafc 
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dim. 
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fant Re - deem 
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Born. 
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Are Maria. 4,275—a 
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THINE OWN. 
(DU HAST MIR VIEL GEGEBEN.) 

English Yereion by J. C. D. Pabker. Music by Luttwitz. Op. 7. 

W. S. & Co. 4*2t>6—3. 
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a - gain hast closed them, 
ihn pchnell ge - echlos - - sen, 

and 
uud 

a - round is night, 
mich her ist Nacht, 

But 
Da 

tfhr 

’5. 

-f 

ist. 

r 
3* 

H- 

:q: * 

-i=t- 

-tEE* 

rail. 
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Tempo lo. 

Thine own. 4,266—3. 
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OVER THE STARS THERE IS REST. 

(Soprano.) 

Adapted by Louis C. Elsoi*. 

UEBER DEN STERNEN 1ST RUH. 

Franz Abt, Op. 128. 
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0 - ver the stars there is rest,... 0 - ver the stars there is rest! 
Ue - ber den Ster • nen ist Ruh!. Ue - ber den Ster - nen ist Rah!. 

Over the Stare there ia Rest. 4,320—4. 
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Peace shall come 
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ne - seat anch 
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0 - ver the stars there is 

Ue - ber den Ster - nen ist 
rest,. 
Ruh! 

0 - ver the 
Ue - ber den 
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It Is better to Laugh than he Sighing. 
Composed by Donizetti. Linley. 
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Hoffmann von fallersleben 

Andantino con moto. 

MY DARLING WAS SO FAIR. 
OR, IN A DISTANT LAND. 

(IN DER FREMDE.) W. Taubert. 

W. 8. & Co. 4281—3. 
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I DREAMT. Reverie. 

English words by Dr. W. ,T. Wetmobe. 

( SOGNAI.) 
Music by F. Sootka. 

Andante sostenuto. 

* 

A 

Ah, Li - sa dear, this pleasant dreaming, Thou wert mine own in joy - oug 
So - gnai chea Li - sa u-ni - to m’e- ra; So - gnai che il lab - bro io le ba - 

•Hi’. 
sotto voce. ^ 

pA legato. 

PpTed. * Ted. * Ted. 

dol.A dim. rit. 

i 
A P 

*T=f 
A A 

%Te(T, 

dim. 

* Ted. * 

m 
+ 

H-1- 
• . » •«• ' + £ £ S 

seem-ing, While my fond heart was trembling with love. Round me for ev - er, still thou dost lin - ger, Like a 
cia - i; E mi ra - pi- a quel ba - cio il cor. Fos - se e - ter- no il so - gno mi - o, Co - me e- 

5 

±±t 3 

coll a voce. 
-H- 

5 5S* 7 

5 
r r= ^ 

/> /<T\ 

* 
aph from Heaven a - bove. 
no e que - sto a-mor. 

Like a ser - aph, 
Co - me e- ter - no, 

X’#- 

ser - aph from a - 
ter - no e que - sto a-t 

sotto voce. 

colla voce. 
? 1 

PP legato. 

£2 * 
• -m 

3 
t* l 

Vi/ % Ted. 

W. S. &Co. 4,214 — 5. 

* 
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con tutta Vanima. 
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con entustasimo. 

. 

ff 
rrw=^i 

>>>>>>>>>>> 
stentate. 

sotto voce. 

>->-Sd. —$•—1 

utes\* 

DjU pesante 

urn 
/T\ 

?f- 
tt** 

come in estasi. 
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33J jij-J 'r M 
dim. e rit. 

own in joy - oils seem 
lab - bro io le ba - ciai, 

ing. While my heart is trembling with love, Round mo far - ev - er, thou still dost 
e mi ra - pi- a quel ba • cio il cor, ah tTa - mo tan - to, ah t*a - mo 

I Dreamt. 4,814—6. 
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Omu. 

yes, ah ! yes, for thee, I live .or 
si, ah! si per te vorrei mo- 

t 

& * 

i 3E^ t 3—± 

tutto forte. tenuto. 

& 

pianissimo. 

I—7 1.t EE 
GC W 

thee, yes, for thee, for thee, I live for thee, 
rir si per te per te vor-rei mo - rir. 

fbr 
mo 

thee, 
rir 

/C\ 

* & 
s 

VP 
/T\ Uu 

* a. r- 
con dolore. rail, lunqa. ., 

—y sotto voce assai. morendo. 
PPP finire con un sospiro. 

jfcd. Ptno alia fine, sotto voce assai. 

1 Dreamt. 4,214—6. 
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THE ASHA. 
( DEE ASRA.) 

Poetry by Heine. A. Rxjbenstein. Op. 32. > o. 6. 

Moderato. 
b<yp h— « .  a 

-N —- K k~~1 --rn 0 *— tf  9 -w ,— J m J 1 J , p _ r - „ 
fr\ * a - -57 Lj ~r W 9 • ^1 # J • J T J * / L P« • 
vj7 I ' 'j w w • p p 
^ Dai - ly w alk’d the fairest, whitest, Sultan’s daughter, go ing, com-ing In the ev’-ning by the fountain, 

Tag- lich ging die wun-der-sclio- ne Sul-tans-toch- ter auf unci nie - der um die i - bend-zeit am Spring-brunn, 
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Vi rv**/A fV> a "rrrrt f nrns Trrliif a rrmnn r»l 

mf 

£ & v—t 
Where the wa - ters white were plash-ing, Dai- ly stood the youthful captive 

wo die weis- sen Was-ser plat-schern; tag-lich stand der jun - ge Sela-ve 
In the ev - ’ning 

um die A - bend - 
by the fountain, 

zeit am Spring-brunn, 

dim. 

b-— •-*-F-, 
r ** 

-s— 
9 1^1 

JT\ ? 9 \ j 
fft\r?L if r ^ K _ vR tJ P "■■4.Lu 1 j p !r", ^ ' r- ^ » p p 

Where the wa - ters white were plash - - ing; Dai - ly grew he pale and pa - ler, 
wo die weis - sen Was - ser plat - - schem: Tag-lich ward er bleich und blei - cher, 
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string endo. ritard. 
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“ Tell me, sla1 
“Dei-nen Na 

n I 

Ti 009 tj--n-4 
^e, what name thou ownest. Where thy home is, what thy kin dred ? ” And the slave he spoke: “ My 
- men will ich wis - sen, dei - ne Hei - math, dei - ne Sipp-schaft! ” Und der Scla - ve spraeh: “Ich 
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IE ON THE MEADS I CAST MY VIEW. 

(SEET ICH DIE WEITE GRUNE AU\) 

Feed. Gumbert. 
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If on the meads I cast my view,. Or look on heaven’s gladsome 
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If on the meadi I caet my view. 4,269—4- 
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ROMANZA. 

English Version by Louis C. Elsow. TITO MATTEL 



crese. 

I love thy voice of mu - sic, Its tones en ' - twin in g 
Du bist der Ro - sen schon ste mir auf bin - mi - gem Thro ne, 
A mo la vo - ce tu a, che il cor m’in - non da 
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/iTf# i -fit- 

J iV i 
. 

I 421 
*N 

H-1- 

T -#5>- r 
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animato. 
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Fill all my heart with light, 
Dein Lfteheln und dein Wort, 
D’un a - li - to d’A - pril, 

With gen - tie spring time light, 
sie spen - den Kimmels-glUck. 

D’un a - li - to d’A- pril. 

i £ 

I love thee 
Als ich dich 
Io t’a - mo 
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thou art my treas - ure, Where thou 
auf mei - nen We - gen, Die Hand 
per - che sei vez - zo - sa, Per - chi 

4=1-1 M=l -1 -1—I- 
ili llliil 

sf- 

art there I fain would lin- ger 
driickte und in’s Auge dir ge - 
ten - er - a - men - te sai guar - 

f v 

I love thee. 4,203—5. 
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near, Thou art in life my one on 

selm: Lie be! da strahl test du mir ent 

dar. T’a mo per - chfe come u - na bel la 
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pleasure The one 

ge - gen, In Lust 

ro - sa tra ifior 

thing I 

woll’t ieh 

tu sai 

hold dear, 

ver - gehn! 

re - gnar 

I 

Ich 

Ah! 

love thee so, 

lie - be dich! 

non per - ch6 

If 
Weiltest 

tu 
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thou from me should’st sever, E’en tho’ the 0 - cean should between US 

du auch noch so fer - ne. Wenn ohn’ Er - bar - men das wei - te Meer uns 

si - a da me Ion - ta - na, Non per - che ci di - vi - da e ter - rae 
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I love thee. 4,203—5. 

to 



89 

Piu mosso. cres. 

1 
roll, Still would I love and con -stant be for - 

schied: Dir folg - te ich, Dir mei - nem Lie - be§ - 
mar, 

accel: 
Mai seen - de - r4 da me passion pro 
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I love thee. 4,203—5. 
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stent. lento. 
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I lovu thae. 4,203—5. 
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LAST GREETING. 
Words by Beranger. L’ADDIO. Music by Schubbrt. 
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M— 
greet- ing, The part - ing hour is come! And fast thy soul Is fleet- ing, To 
cie - lo Le pe - nea mi - ti - gar Io la •• scio 1’u - man ve - lo Fi - 

schei- den, der lets - te Au - gen - blick, ins Pa - ra- dies der Frcu- den kehr* 
pre - me, L’in - Btant de no* a - dieux! 0 toi I aeul bien que j'ai - me Sans 
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seek its star - ry home; Yet dare I mourn when Hea- ven Has bid thy soul be 

ni - toeilmio pe - nar Tra - po - co il eommo Id - di - o Mi viene a con so- 
oh - ne nich zu - ruck! Der Tod kann Frei - heit ge - hen mit mil - der Freitn - des- 

moi re - tourne aux cieux! La mort est q<ne a - mi - e, Qui vend la K - ber- 
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free. A life of bliss has giv - en For ev - er - more to thee! Yet 
- lar In ter ra sol ben mi - o Tu res - tia la • g» - mar Pen- 
- hand: Ach ein zu neu • em Le - ben in F * ties bess? - re Land! Dcr 

- ^td! An Ciel re - yoir la vi - e, Et pour I’d - ter - ni - td! La 

W. 3. fc Co. <287—3. 
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rTf—£ 
dare I mourn when Hea- ven Has bid thy soul be free, A fresh • er life has 

Ban - do a me ta - 1o - ra Ben mio non Boa - pi - rar Ah! ere - di ah ! ere - di al- 
Tod kannFrei - heit ge - ben 

a - mi - e, 
mit mil ■ der Freun- des- hand: geV ein zu ncu - en 

mort est une Qui vend la li - her - td; An Ciel re- gois . .. la 
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for all 
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m ,?'<? 
Et pour 

e - ter 
di • ra 
nes besif 
l’e - ter 

ni - ty. 
gio - nar. 
lc Land! 
ni - t6! 

Last Greeting. 4287—3. 
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dieu ! there comes a mor- row, 
var la mi • ser al - ma 

wohl denn, bis der Mor- gen 
dleu! jus- qu’a I’au - ro - re 

To ev 
De cie 
des neu 
Du jour 

’ry day 
li, piao 
en Tags 
en qui 

of pain 
que al Re 

ers- cheint 
i’ai foi 

On earth 
Ri - ce 

der fern 
Du jour 

we part in 
vo la sua 

von Er - den 
qui doit en- 
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sor - row, 
pal - ma 
sor - gen 
co - re 

in bliss a - gain, 
sa sua mer - ce! 

wig tins ve * reint! 
u • nir & tni. 

A - dieu! there comes a mor - row, 
In ciel a se - mi cbi a ma 

Leb1 wohl denn, bis der Mor- gen 
A - dieu! jus- qu’a l’au - ro * re ... 
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’ry day of pain, 
con-sal - da ft, 
en Tags er - scheint 
en qui j’ai foi. 

On earth we part in sor - row, 
E qui - vi unir * mi bra - mi 

der fern von Er - den sor - gen 
Du jour qui doit en - co - re 

To meet 
II re - 
auf e - 
Me re 

in bliss 
deu - to 
wig uns 
u - nir 
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gain! 
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Last Greeting. 4287—3. 
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WE’LL SMILE AND BE HAPP¥. 
(LIBIAMO NE LIETI CALICI.) 

BRINDISI. 
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We’ll smile and be happy. 4,261—4. 
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CRADLE SONG. 

BEI DER WIEGE. 

English adaptation by Alfred W atm ark. Music by Mendelssohn. 
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- her! Slum - her and dream in the morn - ing of life, 
- re! Schlumm-re und trau - me von kom - men - der Zeit, i 
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W, S. & Co. 4277—5. 
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cres. 
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ten! 
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Hap - pi - ness, too. hov - ers 
trau - me von lie • ben Ge 
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checquer’d with sun- shine and 
vie - - le nocb kom - men nnd 
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mor - row; 1 Then nev - er be im - pa - tient! 
■te - bon, blei - be nur fein ge - dul - dig! 

Cradle Song. 4277—5. 
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Then nev- er be irn- pa - tient! 
blei - be nur fein ge-dul - dig! 
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star - span 
Him - mel, 

gled 
auf 

hours, 
Er den, 

Time with a 
Heut zieht’a vor 

gen - tie wing, by thee is 
- ber nnd kann dich nicht 
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Cradle Song. 4277—5. 
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THE PINE TREE. 
DER FICHTENBAUM. Jul. E. Man*. 

W. 8. At Co. 4271—2. 
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English Version by Dr. Wm. F. Reeyes. 

THE LETTER SONG, 
(LA PERICHOLE.) 

Offenbach. 
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Who loves thee, but cau-not do more! 
Qui t*ai - mo mais qui n’en peat plus! 

/TN 

The Letter Song. 4,274—3. 
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COULDST THOU BUT KNOW. 
(“ SI TU SAVAIS.”) 

English version by J. C. 1). Parker. 

Ite til. 

£ 

M. W. Balfb. 
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Wouldst have my name T it is for thee, 
Veuz tu mon norn ? II est a toi, 

Wouldst have my 
Veux tu meg 
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2 at 
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? J 
/?? f Moderate 
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at not 

issfc 

3 
^5 

Catered, according to Act of Congrew, in the year I860, by Whjtk, Smith & Perry., in the Clerk’s Office of the District Couit of Afaaa. 
W. S. fc. Co. 4285—4. 
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Wouldst have my heart 1 
Veux tn moncceurl 
rrv a 

it is for thee, 
II est a toi, 

’twill tell of what 
car il faut bien 

thou hast be - reft me; 
qn’il t’ensou - vienne 

for It W 
je n’ai pin* 

for it is all that thou hast left me, to thee I bow, no long-er free, 
je n’ai plus rien qui m’ap par-tien-ne de puis’ quej’ai con • nu ta loi 
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oh take my heart,. it is for thee, 
oh ptends mon coeur. il est a toi, 

v-v—y- ■y v—y- 
oh take my heart,. it is for thee, 
oh prends mon coeur. il est & toi 

Couldst thou but kDOw,. couldst thou blit know,.couldstthou but know. .... Ah!. 
Si tu sa - vais,. si ta ea - vais,__ si to sa - vais. Ah! 

Gb * 

Couldst Thou but Know. 4285—4. 
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Couldst thou but know how I a-dore 

Si ta sa- vaia coin - me je t’ai 
thee, couldst thou but know how I a - dore.thee, 
me, •1 to aa Tais cdm-me je t’ai me, 
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Couldst Thou but Know. 4285—4. 
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AYE MARIA. Schubert, 

Adagio. 

PP col Peddle. 
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Ciel, 
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to hear a maiden’s vow,. 
sinsera io fo pre - ghie - - ra; 
re ein - er Jungfrau Fie - hen, 
s’6 -16 - ve ma pri - & - - re: 

To thee we hum bly look for 
Mor-te miniega il ge - ni- 
aus die - - sem Fel -sen starr und 
Je dois trou - ver grice & tea 
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W. S. & Co. 4,283—4. 
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heart with sin and sor - row la - den Be neatk thy care shall find re-pose, Then 

nel do - lor mi vol - go a to fra Fom bre ancor sei lnce a me 0 
sclila - fen sich - er bis sum Mor - gen, ob' Mens - chennoch so grausam sind, 0 

fils con - 60 - lait ma mi - ee - re, 11 souf fre hdlae il eat mourant! Com- 

Ate Maria. 4,283—4. 
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air shall dare, shall dare to break oar peace - . ful rest. Thy 
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-ci! mer-ci! di • vi - ne mb re! 
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Mother, hear our vows, 
pre - ce del mio cor. 
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English words by Walter Powell. 

GENTLY REST. 
(THE MOTHER’S SONG.) 

SCHLUMMERLIED. Composed by Kugken. 
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LEAVE ME IN SORROW. 

Translated by J. C. D. Parker. 

(LASCIA CH’IO PIANGA.) 

RINALDO. 
Haendeu 

Largh 
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IMPATIENCE. 
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Impatience. 4,310—3. 
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GOLD ROLLS HERE BENEATH ME. 

( GELB ROLLT MIR ZU FUSSEN.) 

German Words by F. Bodenstedt ( from the Persian of Mirza SCHAFFY.) 

Anton Rubenstein. 

Op. 34. No. 9. 
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CHARITY.1 
( CHARITE.) 

Translated and adapted by Louis C. Elson. Music by J. Fauhb. 
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Charity. 4,216—5. 
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Chfitity. 4,216—5. 
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CHRISTMAS SONG. 
(CANTIQUE POUR NOEL.) 

With Accompaniment for Harmonium or Melodian. 
English words by J. S. Dwight, Esq. Music by Adol?HZ Adam. 

Andante maestoso. 
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I GREET THEE NOW. 
F. SCHUBERT. 
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I greet thee now. 4,210—4. 
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THE STAELETS. 
DIE STERNLEIN. 

White, Smith & Co. 4,209—2. 
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0 I’M THE MERRY POSTILLION. 
English Translation by J, C. D. Parker. 

Music by Franz Art. 

4,270—i. 
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I'm the merry Postillion. 4,270—2. 
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EVERY SOUL AT REST. 
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A collection of foreign pianoforte musre contain¬ 
ing tlie best selection yet published. From the 
]>3>t German and English authors, such as Lange, 
Oesten, Smith, Lysberg, Mattel, <£e. 250 papes. 
Price, hoards, $2.00; cloth, $2.50. Two-thirds of 
< ne cent a page. 

Principles of Music andl06 Examples. Studies. 
Exercises. Gamuts and Easy Pieces. ^ 

WHITE, SMITH 12CO. 
—^ CHICAGO 
Aft? <020 Sta^St. 

BOSTON —.-- C 
SIS Uhshmyfoti Sf., 
Onroit YttrJt 

C S.WiutnEjr. Sorer dll rli7\hDlT. 

Elegant and correct edition of this celebrated 

work. Price $1.25. 

JL 

WHITE.SMITH k CO. 
CHICAGO ' —--- BQ2dOt» 
L19n State Si SU &h-rtonftPTt S% 

[Hi |-| , |T b t'aei' Qtta*+» tU* Frmd» 
CJWhitaey bpeor 4 D ehnkaO. B- ~"H 

The above is a very beautiful! and clear edition 

of these most celebrated studies. Price $1.00. 

One of the most popular organ methods in the 

market, written by a practical musician. Price 

$2.50. 
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BY C. A. WHITE, 

Waltz Songs. 
A Bird from o’e rthe Sea. Soprano, F; cont., Eb.... 
Birds in Dreamland Sleep. Soprano, G; cont., Eb. 
Come buy my Flowers. Soprano or contralto . 
Dove’s a Rose. 
My Angel Bird. Soprano in F.,. 
My Queen, or Love is the Joy of Springtime. 
Song of the Whippoorwill. Sop., D; cont., Bb .. 
Sweet to the Milkmaid tne Ploughbov Sung. S. or C.. 
The Huntsman’s Horn. Soprano, Eb; contralto, Db. 

75 
75 
75 
40 
60 
50 
75 
75 
65 

Hie Mermaid's Song. Soprano. 
The Roses have Bloomed and Faded. Soprano. 
Was it True? C. Melody by Lamothe. 
When the Bluebirds build again. Sop., G; cont., Eb. 
When the Leaves begin to Fall. Sop., G; cont., F ... 
Whcn.the Leaves begin to Turn. Sop., Bb; cont, G. 
When ’t is Moonlight. Soprano, Bb;. cont., G. 
When’t is Starlight. Soprano, B; contralto, G. 
Zara, the Gypsy. 

eo 
60. 
GO 

60 
50 
40 

Songs. 
Climbing the Golden Stair.. 
Come and Kiss Me, Katie Darling. Sop. and cont 
Evangeline. Soprano, Bb; contralto, G. 
Great Medley Song. (12 melodies.). 

40 
40 
60 
50 

Happy as a Bird. Ballad. 35 
Hesitation. .. 40 
I alone the Cross must bear. 40 
I ’ll take you back again, Mavourneen. Sop. and c . 40 
1 *ve called you back again, Kathleen. Sop. and c_ 40 
JfeaiMiie, the Wild Flower of the Lea. Song and ch... 35 
Little Chick-a -dee-dee. Birdsong. Sop. and cont. . 35 
Marguerite. Soprano, F; inezzo-sop., Eb. GO 

My Heart is like a Wounded Dre. Tenor. 
No Tongue can Tell. Tenor. 
Poor Little Johnny. Soprnoaul contralto. 
Remember dear Mother’s Last Word? , . 
Robin’s- coming Home, Mithor. (Scotch.). 
RollickingDollic Day. ... . . 
She did n’t know what to say. B.illai . 
The Fisherman and ills Child. . 
We ’ll all lie forgotten when we ’re gone. 
Why docs Mother stay so long? Song and chorus. 
Would you lea vo your Home, R-jbin ? (Scotch.)... 
Yawcob Strauss. 

40 
50 
41) 
40 
4li 
40 

40 
30 
4(1 
40 
35 

Committed to the Deep. 
God pity the Men on the Sea Tonight! 
I’ve gathered them in. 
Old Ocean, Pound. 
Sainted Mother. .. 

Bass Songs. 
40 The Old Ferryman. 
50 The Old Miser. Bass or contralto. 
50 The Old Turnkey. 
40 The Sea King. 
35 The Wreck. Bass, baritone, or contralto . 

40 
40 
50 
40 
40 

Duetts. 
A um Peggy and Uncle Dan. 35 
Come, Silver Moon. 35 
Come, Merry Birds of Spring. Sop. and cont. in Eb.. 40 
Come where the Rosebuds sleep. Sop. and cont. in F. Go 
Hope Beyond.     50 
Love shall Guide Thee. Soprano and contralto.1 00 
Naught but a Dream . ... 40 
Oh, tell us, Merry Birds. Soprano and tenor or so¬ 

prano and contralto. 40 
Oidy a Dream of Home... 30 
Only a Message from Home. Solo, duett, and chorus. 50 
Only Thee. Soprano and tenor. GO 

Reconciliation. Sop. and contralto or tenor and bass. 
Reuben and Rachel. 
The Cup of Woe. Tenor and bass in Eb. 
The Fisherman and his Child. 
The Lost Ship. Tenor and bass. . 
The Wounded Soldier. 
Trusting. Soprano and tenor. 
Two Little Birds are We.. 
To Men of the Olden Time. 
Where are the Friends of Childhood’s Days? Tenor 

and bass.. 
Who’s to Blame?.-. . 

New Quartettes. 
A Sailor’s Life for Me. Mixed and male voices. G> 
Away to the Fields. Mixed and male ... — 50 
Eu Happy Tonight, good Neighbors. Mixed and male. 50 
Blow on, ye Winds. Mixed and male .. 50 
Ccme where the Wild Flowers (doom. Mixed and male. 40 
Eggs for your Breakfast in the Morning. M. and m.. 35 

Good-Night. Mixed and male. . 60 
Home Is where the Mother dwells. Mixed and male . 60 

Medley, Nos. 1, 2, and 3. Each . 
Not very Funny. Male voices. 
The Band. With imitations of brass band. 
The Fisherman anddiis Child. Mixed and male... 
The Wounded Soldier* Male voices. 
Twinkling Stars upon the Lake. Mixed and male. 
Welcome Tonight. Mixed and male. 
With the Tide. Mixed and male. 

“IT SIKCJS ITSELF.” 

White, Smith & Co., Publishers, 
BOSTON AxUSTID CHICAGO. 

4G 

40 

40 

40 

Gentle- Faces.Tlieo. Bonhenr. 

Arranged by William Gooch. Words 
by Lind&ay Lenox. 

Love's Dream is Past.Ascher. 

Arranged by William Gooch. Words 
by Frank N. Scott. Duett foi mezzo- 
soprano and tenor or soprano and alto. 

Come sit by Me, Mother, and Comfort Me 
now.-.Charles Bray. 

Song and ohc vs. Words by Frank A. 
Scott. 

Moonlight on the Rhine.W. Neuland. 

Duett for soprano and tenor. Words 

by Eleanor Darby. 

Like the Lark... .Franz Abt. 

Duett. Words by J. Oxenford. 

Darling, I ’ll still -be True to Thee, 

Clarence L. Rogerson 

Simply to Thy Cross I Cling.E. II. Bailey. 

Words by Callie L. Bonney. 

How long wilt Thou forget Me, O Lord? 
Carl Pflueger. 

Alto or mezzo-soprano solo with quar¬ 
tette and chorus. 

Cans! thou find out God?. W. A. Springer. 
Octavo chorus. 

Jehovah, my Saviour.Koschat.' 
Forth from the Dark and Stormy Sky, 

Kreutzer.) 

I will lift up Mine Eyes.. C. P. Morrison. 2C* 

Whitesmith & Co., Publishers, 
BOS ON AND CHICAGO. 

1ST E W 

nslrumenta! Music! - 
Valse ue Saio".Calixa Lavallee.l 00 

75 

4C 

46 

15 

10 

Angelo Waltzes.Czibulka. 

Potpourri..Charles E>. Blake. 

The two above from the great Casino 
success, “Amorita” (“Whitsuntide 
in Florence”). 

Wandering Jew. Duett.Burgmuller. 

i Nightfall in the Forest.A. W. Ilolt. 

Slumber Song (Schlummerlied).. .Ryder. 

Mandolin et Castagnettes.. - Louis Meyer. 

The Heart’s First Love.Eilenberg. 

Valse Brillante.Lysberg. 

La Belle Amazone.Loesschorn. 

75 

75 

% 

40 

7& 

6u 

6t 

75 

7e 

Salvia. Valse Brillante.Ley bach. 6C 

WHITE, SMITH & CO., Publishers. 
BOSTON AND CHICAGO, 

* 




